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[ have been taking part in harmonica education and exchanging experience with masters in the field in Asia Pacific for
more than 30 years. [ have published some elementary harmonica teaching books since the 1980s and [ found that the
teaching materials available in the market were not comprehensive enocugh in content. Therefore, publishing an
intermediate harmonica teaching book - music as its skeleton featuring Hong Kong harmonica music style while

meeting the needs of Asia Pacific readers - was once my dream for many years.

The chromatic harmonica system in Hong Kong was developed by maestro Mr Fung On in the 1950z and it has been
established for more than half a century since then. Mr Fung's persistence in the pursuit of the art of harmonica
influenced me profoundly. Hiz great personal charisma is not limited to harmonica performance. Hiz unique inzights
in harmonica design and manufacture also made him shine. [ have gained so much from him and [ am always grateful

to have such a generous teacher that shares his knowledge with me like a friend.

In 2007, I had an occasion to discuss with three students of Mr Fung in different periods - Dr Ho Leung-sing,
Mr Tommy Leung Ting-pong and Mr Howard Lam Ho-wai - about writing an intermediate teaching book on chromatic
harmonica which would suit Asia Pacific. [ was delighted that they shared the same thoughts of mine and determined

to publish the book together - my dream was on track for coming true.

The book is well structured offering the features below:
1. Western Classical music is the core component and harmonica serves as the medium to explore the magnificence of

music;

2. Passing on music knowledge through analysis of the piece while stimulating readers to think and cultivate their
learning ability;

3. Staff notation and numerical notation are provided to help readers in mastering both music sheet presentations and
to facilitate interactions with other people in the music world;

4. In English and Chinese in parallel for readers in Asia Pacific.

The three authors wrote on different topics and combined harmonica techniques with the examples shown in an
ingenious way. Dr Ho did a good job in score editing and bilingual translation; Tommy spared no efforts in numerical
notation editing; Howard was the gatekeeper of the final editing of the whole book. They learnt under Mr Fung in
different periods and they are in fact the young and old of the chromatic harmonica community in Hong Kong, making
the book more representative. It is our great honour that Mr Fung entitled us to publish two of hiz manuscripts that

give readers a rare glimpse of his teaching essence.

The preparation of the book lasted for five years and it is time to put a full stop. [ am pleased that the book is ready
to get published at long last. I wish the book could help harmonica teachers in teaching and harmonica lovers in
self-learning and above all, serving its purpose to enhance public perception and spread worldwide the beauty of

harmonica.

Johnny Chan

HARMONICAHK | EB 028



Fr

s &

REOBHS=+hE e K HESASAOERINANAEEH 8 LBEA+
EREREAREEEEDREE - ARBMNOSKHAELF 28 » HEESE &
UERAEE  FAGBOZTSEOUEAS ARENOTRBEE  ERBEAASE
He 00 B -

FEYFTREOZELR  OFAMNEZEAEERLUHLEA+EFRBERER  BRAHNEESE
EEYEEL  BEFALHUOFTEONERUHE  HEAAREEX OB ABOEF
RPEOZTHR  AEOZRIEUFLARED  PERAEOZABEELARERS - @
HEFOZENEMER -

2007/ —EEBR =B EREFRKANEE flEHREE - REAXERHER
RE KREARW FEESTARENETROSEREE  REARBHEMTAEERES
CREGHTHE BEEASERNEH -

AETEHSE  AHU TG :

LUEEHAETEAYM  EROEFRESIUENTRENE

D EBEHERENTEAE RS EES > BRI BERERDNAHEE

3.EBUEDGMAEART FHEEEBRTHENERBNEN  HFERAMFTEAN
A R

4. PEGYT EEEAESEABEENHE -

HBE=FEIIEHRABENX EROINOSRSGTHESEER - RIL - AIRREE
ARTHENTRYE  REAREAREAUFE  2TRFNRENRBRAE BT &
HEBAEERR M= YAREARFRARELELELE  THARREELTROZTR
EFNEPHF=RAAY EEXETNFTERAARY -EPAERIBEFRENIR - EEHA
WHR T ERERPE R 2K -

AERHRESHLE  REEATHRHE A AFERE  THELHTERBOZZHEE
ERBOZEHFHENEASHN Hr BUSFTREMSHR  ABAMBOZNER - FE 5
AERHOSFTE X -

i [

HARMONICAHK | B 0% #

v}ara

\:;-?-'



A 5, A05INPY

v

zQ%Z%MIﬁﬁ%%ﬂé Ba 5] 4

Johnny Chan P& [ &

CoRg =T

Johnny Chan Kwok-fun is the director of the Hong Kong
Harmonica Association. As an expert player of tremolo
harmonica, he started taking his lessons from harmonica
maestro Mr Leung Yar-Chiu at an early age and furthered his

learning with various harmonica masters in China.

Johnny iz committed to promoting harmonica over the years
and earns a respectable reputation in Asia Pacific. He is always
invited as adjudicator of countless harmonica contests in the

region like Malaysia, Taiwan and China.

He founded a workshop “Harmonica Art” together with
j\'lr -lli_”u'['“}" IJL'UII},' .rillﬂ'lnllln lIi uooj [lt l“ [Il{ ludL!.l’{:i lll('
first ever ebony chromatic harmonica and all his uniquely
made products with pure silver, bronze, stainless steel etc are

showcased at http://www. harmonicart.com.

Johnny is a local veteran harmonica researcher. His publications include a number of harmonica teaching books and
Seventy Years of Hong Kong Harmonica, a book featuring the harmenica history in Hong Kong. It serves well not only

| gateway to

as a comprehensive source of information on harmonica development in the territory but also as an id

harmonica.
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Howard Lam Ho-wai started learning harmonica at his young age
and then became the Captain of King's College Harmonica Band.
In his school days, he won the champions in the duo category in the
2nd and 3rd Asia Pacific Harmonica Festival respectively held in
Malaysia and South Korea. He obtained more than 20 awards in the
Hong Kong Schools Music Festivals including the championships
of the highest class =olo competition “Harmonica Concert Work”
and the duoe competition. Besides solo and due, he also founded a

l]ﬂl’mﬂﬂim (llliﬂtf‘.l’ EII'H" a {'l]ﬂ'!'llb("r orchestm_

Howard is enthusiastic about promoting harmonica. He was
invited as adjudicator and guest performer in 2008 Harmonica
Music Festival held in Penang, Malaysia. In Hong Kong, he has
been interviewed by the local media and invited to promote
harmonica in television programmes. He was also the deputy
editor of the first ever book on Hong Kong harmonica history

Seventy Years of Hong Kong Harmonica.

Howard has further advanced his harmonica techniques under Mr Fung On, the world-class chromatic harmonica
maestro in Hong Kong and got profound inspirations for music interpretation from Mr Howard Yan. Harmonica lovers

and a local paper gave highly acclaimed comments for his solo performances in recent years.

Howard is the committee member in the Hong Kong Chinese YMCA Harmonica Orchestra (the Orchestra). With the
encouragement and guidance by Dr Ho Leung-sing, he has been developing conducting artistry in the Orchestra since

2010. Howard's personal harmonica website: http://Thwharmonica.net.
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Ho Leung-sing is a professional surgeon and started leaming
piano and harmonica at his young age. He is also a classical
music enthusiast and frequent concertgoer. He was a key
member of the King's College Harmonica Band and learnt
under the world famous chromatic harmonica maestra Mr
Fung On. He won many awards including champion in

harmonica solo and first runners-up in harmonica ensembles

in the Hong Kong Schools Music Festival during school days.

In 1968, Dr Ho joined the Hong Kong Chinese YMCA
Harmonica Orchestra {the Orchestra). In recent years he has
taken up the post of executive director and conductor of the
Orchestra and led the Orchestra to perform in Singapore,
Chengdu, Xiamen and Expo 2010 Shanghai with great

SUCCess,

Dr Ho is most keen to explore new repertoire for harmonica and make arrangement of large scale orchestral music and
original compositions for harmonica. He has arranged Hong Kong premiere of original harmonica solo and orchestra music
picces in the Orchestra annual concert for three consecutive years. He also made prear efforts to improve the :lmplifimtinu

systems for harmonica.

Dr Ho also focuses on harmonica ensembles. He organised a trio of harmonica, cello and piano in 2004 and formed a
group “Greater Springfield” of harmonicas, woodwinds and brass instruments in 2006. The two groups were prize

winners in the 5th and 6th Asia Pacific Harmonica Festival held in Hong Kong and Taiwan respectively.
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Tommy Leung Ting-pong was enthusiastic about music and learnt
muszical instruments including harmonica at the very young age. He
gave harmonica solo performance at eight with well acclaimed
comment. For many years, he has been learning under Mr Fung On,
the world-class chromatic harmonica maestro in Hong Kong. During
his school days, he won the Senior Harmonica Solo championships
for two consecutive years and the highest class of local harmonica

solo competition “Harmonica Concert Work” in 1996,

Tommy has been travelling in China, Singapore and Malaysia for
harmonica exchanges in recent years. In 1999, he was invited as guest
performer in Lanzhou. He was also invited as adjudicator and guest
performer in harmonica competitions in Shanghai and Hangzhou in
2004 and 2005 respectively. In 2008, he was invited to Penang,

Malaysia as adjudicator and guest performer in the Harmonica Music

Festival.

In 2002, Tommy founded the workshop “Harmonica Art” with Mr Johnny Chan Kwok-fun for top quality harmonicas
production. He is also a harmonica teacher in some institutes and has assisted in compiling several harmonica teaching
books. Tommy is a senior member and now a committee member of the Hong Kong Chinese YMCA Harmonica

Orchestra (the Orchestra). He is also the leader of tenor section in the Orchestra.
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1. BACKGROUND

The Swan (Le Cygne) is the most famous piece in the suite
Carnival of Animals (Le Carnaval des Animaux), by
French composer Camille SaintSaéns (1835 - 1921). The
composer used different instruments to resemble various
animals. The cello introduces the graceful swan melody
while the pianos build up the background, mimicking the

sound of ripples and paddling.

I1I1. BASIC ANALYSIS

Noble Feeling

This piece is a portrait of a noble swan gliding peacefully
on the lake. The phra&es need to be pla}-‘ed at a stead‘,-'
tempo and with legatn 'I:hmuglmut. The tone colour
should be rich and board. Excessive variation is not

required otherwise the noble mood would be distorted.

I1I. TECHNIQUE HIGHLIGHT

Corner Switching

Throughout this picce, there are many examples of
jumping over more than one hole at a time. Jumping
between notes would be more efficient and smooth with

the use of corner switching.

Vibrato

Adding a little hand-swinging vibrato in the long notes
(half-notes or longer) gives a more sumptuous sound.
Diaphragmatic vibrato makes the lower notes more

powerful but may be too fierce.
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Long Ending Note ERMET
A slow piece usually ends with a long note which should {884 LLE S EE SR EFWICHNER
fade out gradually, otherwise the mood would be ruined. 2% » FHHE S FH A W HEHMNER -

Besides breathing control, beginner can try to use the HF S5 dEE » fp 7B B & R EHE - 18 F
wrist to move the harmonica away from the lip to help 0] L) [7] IFF €4 8 T i 30 00 25 18 08 07 B O & LU 5
achieve a more natural effect. B EHREE -

Adagio

Accompaniment builds up
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Higher pitch in second time can
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Chromatic Harmonica Enhancement Courre
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Short phrases signify the swan

moving here and there
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If you are interested in this book, please email to
howard@lhwharmonica.net .
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